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Deri né pikén e paré té interesit, qé éshté Guest House Baven-Toven Naturae, njé investim i
vecanté né zoné. Né pérgjithési ecja béhet pérmes njé zone té pasur né bimési.

Nisja fillon nga Hotel Marub, me njé ngjitje graduale né pérputhje me terrenin gé e shogéron.
Eshté njé iniciativé e iniciuar nga Marianne Graf gé i dha njé zhvillim fshatit Katund i Vjetér duke
e béré pjesé té projektit 100 Fshatrat.

Njé piké interesi ku mund té ndalesh dhe té kundrohet mjaft miré si luginén dhe malet pérreth
ndodhet né kurrizin malor té zhveshur ku kalon shtegu. Pushimi mbi gurét gelgeroré me forma té
ndryshme té lejon té pérjetosh flladin e luginés dhe té rigjenerohesh pér té vazhduar ecjen.

Pastaj vazhdohet drejt lindjes.
Monumentet historike si “Piktogramet” dhe “Kalaja e Rubikut (Matrizés)", jané pikat kulminanté
té kétij shtegu gé té nxjerr tek Kisha e té Shélbyemit.

Piktogramet

Fillimet e artit té guvave i pérkasin periudhés sé hershme té Neolitit (8000-3000 p.e.s.) kur grupet
njerézore né pérgjithési nuk kishin ende njé banesé fikse, por pérdornin guva shkémbore natyrore
té cilat mbuloheshin me lékuré kafshésh ose gjethe dhe pérshtateshin pér banim provizor. Prané
kétyre guvave gjejmé né ditét e sotme edhe Artin Rupest i cili pérfagésohet nga Piktogramat né
rastin toné. Informacionin e paré shkencor pér pikturén e Rubikut e kemi nga profesor Dh.
Shuteriqi, i cili pasi bén pérshkrimin e pikturés, té shogéruar me dy foto dhe njé skicg, arrin né
pérfundimin se kemi té b&jmé me dy simbole: kryqgin, domethéné feja, dhe harkun domethéné lufta,
té cilat flasin pér luftén fetare gé béhej midis kishave té Peréndimit e té Lindjes.
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(revista "Monumentet”, nr. 18, 1979 fqg. 65-71).

Shtimi né ményré té ndjeshme i pikturave shkémbore té zbuluara né Shqipéri e béri té nevojshme
rishikimin e pikturés shkémbore té Rubikut té publikuar 28 vjet mé paré, ndaj né pranveré té vitit
2007 bémé njé dokumentacion té ri, vézhgime té hollésishme, si edhe njé séré krahasimesh me
pikturat e tjera té artit shkémbor, té cilat na guan né njé interpretim, né njé datim té ri. Piktura e
Rubikut gjendet 3,5 km né peréndim té gytetit té Rubikut, né periferi té fshatit Bulshizé e Epérme,
né vendin e quajtur gryka e Xhudhenjve.
Piktura éshté béré né strehén e njé shkémbi me fage té kthyera nga juglindja. Fagja e shkémbit ku
éshté pikturuar nuk éshté plotésisht e sheshté, gjé gé ka ndikuar né ndarjen e saj né dy pjesé. Né
pjesén e majté, me njé sipérfage prej 4m2, jané vizatuar dy rrathé me dy diametra (Al1.2), njé kryq
me krahé té barabarta, ekstremet e té cilit mbarojné me pika (A5) dhe njé figuré gendrore e
komplekse (A4) qé ka gjatésiné 33 cm dhe gjerésiné 27 cm. Né gendér ka njé figuré antropomorfe,
ku dallohet koka né formé pike, mbi té cilén géndron njé hark, kurse né dy anét e trupit jané
vizatuar 12 ndarje té vogla me forma rrethore ose katrore jo té rregullta, gé kané pika né mes. Né
pjesén e djathté (B), né njé sipérfage prej 2mA2, jané vizatuar tri figura prané njéra-tjetrés. Né
gendér éshté figura antropomorfe (B 8) me kokén
né formén e njé pike t€ madhe gé mbulohet nga
njé vijé harkore, e cila bashkon dy rrathé té vegjél
me piké né mes. Krahét jané dhéné me njé té vijé
té gjaté e té trashé, gé mbarojné me dy harge, té
cilét gjithashtu né mes té ndarjeve kané nga njé
pike.
Né pjesén e poshtme figura ka dy ndarje pa pika
né mes dhe pérfundon me dy zgjatime té
kémbéve dhe njé zgjatim né mes. Figura tjetér
(B7) ka formén e njé rrethi me dy diametra né
pjesén e sipérme té sé cilit del njé piké e madhe
me njé vetullore sipér saj, e njéjté me até té
figurés gendrore. Mbi figurén gendrore éshté
vizatuar forma e njé rrethi jo té rregullt, gé ka teté
ndarje jo té barabarta, gjashté prej té cilave kané
piké né mes (B6). Figurat e pikturés sé Rubikut
jané béré me vija té trasha 2-3 cm jo shumé
uniforme, ku éshté pérdorur bojé e bardhé. Mé
miré éshté ruajtur figura A5, B6 e B8, kurse
figurat e tjera jané té démtuara e mund té
plotésohen mbi bazén e gjurméve gé kané mbetur
né fagen e shkémbit.
Figurat antropomorfe té shogéruara me pika, si dhe figura né formé rrethi me shumé té ndara e
piké né mes, e vené né lidhje té drejté pikturén e Rubikut me até té Lepenicés, kurse rrathét dhe
kryqi, si simbole té kultit té diellit, jané té njéjta me pikturén e Bovillés dhe me ingizimet e Regit



e té Xibrit. Me kéta tregues piktura e Rubikut éshté njé krijim i epokés prehistorike. Fillimet e Artit
té Guvave (apo Artit Rupestér) i pérkasin periudhés sé hershme té Neolitikut kur grupet njerézore
né pérgjithési ishin ende pa njé banesé fikse. Né té shumtén e rasteve si vendstrehime, pérdoreshin
guvat té cilat mbuloheshin me lékurét e kafshéve ose me gjethe.

Richard Bradley, ashtu si dhe Emmanuel Anati e shumé té tjeré, jané munduar gé té ndértojné njé
gramatikeé té imazheve piktografike té Artit Prehistorik, gjé qé éshté e pamundur, sepse nuk mund
té operosh né konceptet prehistorike me ato bashkékohore.
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Koha e realizimit té piktogrameve dhe petroglifeve né Guvén e Rubikut e cila ndodhet né zonén
minerare té Rubikut, mund t'i pérkasé periudhés sé kalimit nga Prehistoria né Histori, rreth 3.500
vjet p.e.r., e cila pérkon me dy shpikjet mé t¢ médha né Historiné e Njerézimit: Shpikjen e
Metalurgjisé dhe shpikjen e Shkrimit né stadin e tij pre-verbal, i cili i dha njeriut mundésiné pér té
komunikuar me njerézit e tjeré duke kaluar kufizimet e kohés dhe hapésirés.

Pasi lihen pas piktogramet fillon ngjitja pér né rrénojat e fortifikimit gé gjendet né maje té njé
kreshte tjetér malore té zhveshur gé nga vendasit njihet si Kalaja e Matrizés. Kétu jané béré disa
punime pér pérmirésimin e infrastrukturés hyrése si krijimi i disa shkalléve, pragjeve prej guri si
dhe parmakévé mbrojtés prej hekuri gé té shogérojné deri né majé. Né fillim té shkallares gjendet
njé kolibe mbrojtése “Marianne Graf Point”, nga ku sodisim panoramén mbi luginén e Fanit dhe
até té fshatit.



Foto Shkelzen Rexha

Kalaja e Matrizés, Rubik

Rrénojat e Kalasé (fortifikimit) sé Matrizés ndodhen mbi njé majé shkémbore, té vendosur né
jug-peréndim té qytetit té Rubikut. Eshté ndértuar né fillim té shek. VI, nga perandori bizantin,
Justiniani I-ré. Kala mbrojtése dhe kontrolluese e rrugés antike Lezhé-Prizren-Nish, gé kalonte
népér luginén e Fanit.



Pér lidhjen e trevave bregdetare me trevat lindore, pas rrugés Egnatia, rruga Lezhé-Prizren e mé
tutje ka gené mé e réndésishmja né trojet e Arbénisé sé Epérme e té Mesme. Ruhet njé fragment
muri dhe ndonjé objekt tjetér arkitektonik si ujémbledhési. Zotérimi i késaj rruge, ka gené njé
faktor parésor pér veprimtariné ekonomike e politike té disa familjeve fisnike, si Kastriotét,
Dukagjinét, Jonimét etj.

Né vitet 30-té shek.XV Gjergj Kastrioti pérmendet si Spahi i njé timari t¢ madh me té paktén 9
fshatra né trevén nga Lezha né Rubik. Njé ndér vendgéndrimet kryesore e kishte né Rubik, gé ishte
njé gendér e réndésishme e kohés. Kalaja e Matrizés ka shérbyer si piké kryesore mbéshtetése né
veprimet luftarake té Skéndérbeut né kété zoné.

Kjo zoné ka gené e banuar gé né antikitet. Interesant dhe mjaft piktoresk éshté shtegu malor i
gdhendur, ndértuar i téri né shkémb qgé ndjek relievin sapo |é disa livadhe té vogla gé ndodhen
sipér Piktogrameve.



Pas vizités né kalané e Matrizés njé piké interesi ku mund té pushohet pas ngjitjes dhe zbritjes
né majen e zhveshur shkémbore ku ndodhen rrenojat e kalase jané livadhet gé gjenden pasi kalon
pérroin. Vendi i sheshté, me hije, ujé dhe i rrethuar nga lulet ne shumicén e vitit e bén njé vend té
kéndshém pér pushim dhe shplodhje.



Piké tjetér interesi éshté pa dyshim nén hijen e
fages shkembore gé gjendet né shtegun malor
gdhendur né shkemb. I cili ka njé pamje té
mrekullueshme mbi luginén e Fanit, qytetit té
Rubikut dhe kishés sé Shélbyemit. Nga ana e
| sigurisé ofron kushte té mira, gjithashtu pozicioni i
tij bén té mundur té mbrohesh nga rrezet
pérveluese té diellit gjaté njé pjesé té dités. Mund
té pérshkruhen dhe historité e traditat vendase mbi
pérdorimin e kétij vendkalimi né shekuj, si dhe
pérdorimin si bazé e sigurté gjaté rrezigeve té
ndryshme gé banorét kané patur né té kaluarén,
prej komuniteteve si dhe pér bagétiné.

Foto: Infokulla
Mirdita

Mé pas ecja zhvendoset drejt fshatit Bulshizé, ku si piké interesi vecojmé Bujtinén Biba, njé
investim interesant me potencial pér shérbime ndaj vizitoréve. Fshati i vendosur né rrézé té masivit
té gurit té bardhé gélgeror, i jep mundésiné vizitorit té shohé parcelat e vogla dhe pemét e shumta
té mbjella nga familjet e zonés.



Pasi kalohet Bulshiza zbritja ndjek rrugén gé kalon nga depoja e ujit t¢ Rubikut, si dhe prané
varrezave té qytetit deri tek Kisha e Shélbyemit. Rrénojat e repartit ushtarak t& komunizmit gé
gjenden né livadhet e kishés dhe tuneli i ushtrisé jané njé pikeé tjetér interesi.

Né fundin e shtegut gjenden Kisha e té Shélbyemit, Guri i Krijimit dhe Kupa e Jetés dhe Rruga e
Pages e cila té zbret né qytet.

Kisha e Shélbyemit

Kisha e t& Shélbyemit né Rubik éshté ndér kishat mé té njohura né Shqipéri. Referuar vjetérsisé,
arkitekturés dhe historisé sé saj té pasur éshté shpallur “Monument Kulture". Fillimisht ka gqené
manastir benediktin e mé pas kuvend frangeskan. Pérmendet pér heré té paré né vitin 1166 dhe
ka pasur disa ndértime e rindértime. Absida ka gené e zbukuruar me afreske té vjetra. Né kété
kishé kané shérbyer disa nga emrat mé té shquar té kulturés shqiptare, si: At Shtjefén Gjecgovi i
cili géndroi dhe shkroi né kolegjin e Kishés sé Shélbyemit, pjesé nga vepra e tij e famshme
“Kanuni i Leké Dukagjinit”. Diku, né njé gur té kémbanores, ai ka gdhendur edhe emrin e bukur
Mirdité. Kétu, géndroi dhe ndértoi absidén e kishés edhe Gjergj Fishta, i cili shkroi kétu



fragmente nga tragjedia e tij “Juda
Makabe”. Shérbeu deri né fund té
jetés sé tij, dijetari, etnologu dhe
folkloristi i njohur Bernardin Palaj,
si dhe franceskané té ardhur nga
Italia, Austria, Kroacia, Polonia.
Por, edhe piktori At Leon Kabashi, i
cili me art, veg afreskéve té késaj
kishe, kishte pikturuar mé paré edhe
kapelat e kishave té Shkodrés. Sot,
afreskét mahnitése té piktorit
mirditor Kabashi, fatkegésisht, jané
démtuar. Si ¢do kishé edhe kisha e
Shélbyemit e ka hyrjen nga
peréndimi ndérsa pjesén ku
meshohet e ka nga lindja. Formén e
Kryqgit qé ka sot si ndértesé e ka
marré né periudhén né té cilén At
Gjergj Fishta ka shérbyer. Lartésia e saj shkon deri né 14 metra qé na tregon se kjo kishé ka stil
normandin. Kuvendi Franceskan katér katésh mendohet té jeté ndértuar pas viteve 1750. Ka
ekzistuar deri né vitin 1945 vit né té cilin ra njé zjarr duke e shkatérruar até pérfundimisht.

Vleré unikale e saj jané afreskét, pikturat murale té stilit bizantin. Godina éshté monument kulture
dhe paraget interes si né aspektin ndértimor dhe arkitektural. Kisha e Rubikut ka shérbyer si abaci
benedikte dhe mé pas si kuvend franceskan. Ajo vjen si déshmi e njé tempulli té shenjté nga mé té
mocmit e vendit toné. Kjo kishé si monument i hershém i kulturés romake déshmon vlerat mé té
mira autentike té hershmérisé sé Krishtérimit né Mirdité e mé gjeré.



Guri i Krijimit dhe Kupa e Jetés

Udha e Pages (Kryqit) starton nga qyteti i vogél i Rubikut pér tek Kisha e té Shélbyemit. Ecja né
kété rrugé éshté njé meditim, ku né ¢do ndalesé vizitori reflekton pér jetén dhe véshtirésité.

Dita e Shélbyemit, gé njihet si "Dita e ngjitjes né qgiell e Jezusit", éshté festa lokale e zonés si dhe
e té gjithé besimtaréve té krishteré. Kremtohet 40 dité pas Pashkéve. Kjo festé, emrin sinjifikues
té cilés mban edhe kisha e Rubikut, éshté festuar brez pas brezi né qytetin e Rubikut dhe rrethinat
e tij. Gjithmoné Kkjo festé, pérpos lidhjes shpirtérore t€ zonés me thelbin religjiono-kulturor, ka
ndértuar ura té forta ndérveprimi migésor dhe socializimi né komunitet! Gjithmoné ka mbjellur
harmoni, mikpritje dhe respekt reciprok. Dyert e familjeve jané té hapura pér té festuar! Cdo kush
té pret me bujari! Né kété festé, né zonén e Rubikut, éshté i mirépritur ¢cdokush.

Kupa prej guri me
simbolet e mbuluara
me ujé ka njé
domethénie
thelbésore né té
gjitha feté. Bllok
guri me kéto
simbole: fémijé,
kafshé, bimé,
elementet themelore
= térésia e krijimit.
Trajtimi me respekt
dhe ruajtja e tyre
éshté detyré pér ¢do
njeri,  pavarésisht
nga feja apo
botékuptimi gé Kka.
y e S D e Kété géllim duhet té
ndjekin gjithé |EVIZjet polltlke dhe forcat kulturore, pa5| mbljetesajone né planetin Tokeé varet nga
trajtimi i tij me kujdes.
Vetém nése bashkéveprojmé, do té arrijmé té hedhim themelet e pages né toké, té cilat jané:
drejtésia, liria, té drejtat e njeriut dhe mbrojtja e natyrés. Harku me rreze shénon vendet dhe qytetet
mé té réndésishme me shumicé shqiptarésh né emigracion.

Ky material u prodhua nga Milieukontakt Shqipéri, me mbéshtetjen financiare té Bashkimit
Evropian. Pérmbajtja e tij jané pérgjegjési e vetme e Milieukontakt Shqipéri dhe nuk pasqyron
domosdoshmérisht piképamjet e Bashkimit Evropian dhe/ose UNOPS-it.



Funded by
the European Union

@UNOPS

Distarice 6464 m Starting point g1 m
Duration 245 Highest paint 300 m

o Finish point gom
Difficulty Easy

to moderate Elevationgain ~ 240m

to: Baven oen o " Foto: Alfred Nikolli



The trail starts from Hotel Marub, with a
gradual ascent in harmony with the
accompanying terrain. It is an initiative
initiated by Marianne Graf, who gave
development to the village of Katund i
Vjeter, making it part of the 100 Villages
project.

Up to the first point of interest, which is
Guest House Baven-Toven Naturae, a special
investment in the area. In general, the hike
takes place through a rich vegetation zone.

A point of interest where you can stop and
admire the wvalley and the surrounding
mountains is located on the barren mountain
ridge where the trail passes. Resting on the
various-shaped quartzite rocks allows you to
experience the beauty of the valley and
rejuvenate before continuing the hike.

Then continue towards the east.

Historical monuments such as 'Pictograms'
and 'Castle of Rubik (Matrizés)' are the highlights of this trail that lead you to the Church of
Shelbuem.

Pictograms

The beginnings of rock art belong to the early Neolithic period (8000-3000 BCE), when human
groups generally did not yet have fixed dwellings but used natural rock shelters covered with
animal skins or leaves, adapting them for temporary habitation. Near these rock shelters, we find
today the Rock Art, represented by the Pictograms in our case. The first scientific information
about Rubik's painting comes from Professor Dh. Shuterigi, who, after describing the painting
accompanied by two photos and a sketch, concludes that we are dealing with two symbols: the
cross, meaning religion, and the arc, meaning war, which speak of religious warfare between the
churches of the West and the East (Monumentet magazine, no. 18, 1979, pp. 65-71). The
significantly increased discovery of rock paintings in Albania made it necessary to review the
rock art of Rubik, published 28 years ago. Therefore, in the spring of 2007, we conducted a new
documentation, thorough observations, as well as a series of comparisons with other rock art
paintings, leading us to a reinterpretation and a new dating. The Rubik painting is located 3.5 km
west of the town of Rubik, on the outskirts of the village of Upper Bulshiza, in a place called the
gorg of Xhudhenjve. The painting is made on the overhang of a rock with a southeast-facing
surface. The rock face where it is painted is not entirely flat, which has resulted in its division



into two parts.
In the left part,
with an area of
4m?2, two
circles  with
two diameters
are drawn
(Al.2), a cross
with equal
arms, the ends
of which
terminate  in
Hag : dots (A5), and
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figure (A4) with a length of 33 cm and a width of 27 cm. In the center, there is an
anthropomorphic figure, with a head in the form of a dot, on top of which there is an arch, while
on the sides of the body, 12 small divisions with irregularly shaped circular or square forms are
drawn each having dots in the middle. In the right part (B), on an area of 2m2, three figures are
drawn close to each other. In the center is an anthropomorphic figure (B 8) with a head in the
form of a large dot covered by an arched line, which connects two small circles with dots in the
middle. The arms are represented by a long and wide line, ending with two arcs, each of which
also has a dot in the middle of the divisions. In the lower part, the figure has two divisions
without dots in the middle and ends with two extensions for legs and one extension in the
middle. Another figure (B7) has the shape of a circle with two diameters, in the upper part of
which a large dot with an oval shape above it emerges, similar to that of the central figure. A
irregularly shaped circle, with eight uneven divisions, six of which have dots in the middle (B6),
is drawn above the central figure. The figures of the Rubik painting are made with thick lines of
2-3 cm, not very uniform, using white paint. Figures A5, B6, and B8 are better preserved, while
the other figures are damaged and can be completed based on the traces that remain on the rock
face. Anthropomorphic figures accompanied by dots, as well as a figure in the form of a circle
with multiple divisions and a dot in the middle, directly connect the Rubik painting with that of
Lepenica, while the circles and the cross, as symbols of sun worship, are the same as the painting
in Bovilla and the engravings in Re¢ and Xibr. With these indicators, the Rubik painting is a
creation of the prehistoric era. The beginnings of Rock Art (or Rock Art) belong to the early
Neolithic period when human groups generally did not yet have fixed dwellings. In most cases,
rock shelters were used as places of residence, covered with animal skins or leaves. Richard
Bradley, as well as Emmanuel Anati and many others, have tried to construct a grammar of
pictographic images of Prehistoric Art, which is impossible because one cannot operate in
prehistoric concepts with contemporary ones.




The time of the
creation  of  the
pictograms and
petroglyphs in the
Rubik Cave, located
in the mining area of
Rubik, can belong to
the period of
transition from
Prehistory to History,
around 3,500 BCE.
This period coincides
with  two  major
inventions in the
history of humanity:
the discovery of metallurgy and the invention of writing in its pre-verbal stage, which gave
humans the ability to communicate with others, transcending the limitations of time and space.

After leaving behind the pictograms, the
ascent begins to the ruins of the fortification
located at the top of another bare mountain
ridge known to the locals as the Matrizé
Castle. Some work has been done here to
improve the entrance infrastructure, such as
the creation of stairs, stone thresholds, and
iron handrails that accompany the path to the
top. At the beginning of the stairs, there is a

protective hut called 'Marianne Graf Point," B
from where we can admire the panorama of
the Fan Valley and the village.

Picture from Shkélzen Rexha

Matrizé Castle, Rubik

The ruins of the Matrizé Castle
(fortification) are located on a rocky
peak, situated in the southwest of the
town of Rubik. It was built in the early
6th century by the Byzantine emperor
Justinian I. The castle served as a
™ defensive and control point for the
Y ancient road from Lezhé-Prizren-Nish,
{ which passed through the Fan Valley.




The connection of the coastal territories with the eastern lands, after the Egnatia Road, the road
from Lezhé to Prizren and beyond, has been crucial in
the Upper and Middle Albanian territories. A fragment
of the wall and some other architectural objects, like the
water collector are preserved. The ownership of this
road has been a primary factor in the economic and
political activities of several noble families, such as the
Kastriots, Dukagjins, Jonimas, etc.

In the 1430s, Gjergj Kastrioti is mentioned as the Spahi
of a large timar with at least 9 villages in the region
from Lezha to Rubik. One of his main residences was in
Rubik, which was an important center at the time. The
Matrizé Castle served as a main supporting point in
Skanderbeg's military operations in this area during the
15th century.

This area has been inhabited since ancient times. An
interesting and picturesque mountain trail, entirely
carved in rock, follows the terrain just beyond some
small meadows located above the Pictograms.

After visiting Matriza Castle, a point of interest where one can take a break after the ascent and
descent to the bare rocky peak where the castle ruins are located are the meadows beyond the
river. The quiet place, shaded, with water, and surrounded by flowers most of the year makes it a
pleasant spot for relaxation and enjoyment.

Another point of interest is undoubtedly under the shade of the rocky slope along the mountain
£2 - . trail carved into the rock. It
' gm oOffers a marvelous view over
the Fan River valley, the town
of Rubik, and the Church of
Shelbuemi. In terms of safety, it
provides good conditions, and
its position allows protection
from the scorching sun rays
during a part of the day. The
site holds stories and local
traditions about its use over
centuries, serving as a secure
base during various risks and
" challenges faced by the
communities, as well as for
shepherds and their flocks.

Pic by: Infokulla Mirdita



Later, the hike moves towards

the village of Bulshiza, where a =
point of interest is highlighted: =
Bujtina Biba, an intriguing

investment with potential for
services to visitors. The village,
situated at the foot of the white
limestone massif, offers visitors
the opportunity to see small plots
of land and numerous fruit trees
planted by local families.

After passing through Bulshiza,
the descent follows the road that
passes by Rubik's  water
reservoir, as well as near the
city's cemeteries, until reaching

the Church of Shelbuemi. The ruins of the military compound from the communist era located in
the church's meadows and the army tunnel are another point of interest.At the end of the trail,
you'll find the Church of Shelbuemi, Stone of Creation, Cup of Life, and Road of Peace, which

descends into the town.

Shelbuemi Church

The Church of Shelbuemi in Rubik is
among the most renowned churches in
Albania. With its antiquity, architecture,
and rich history, it has been declared a
'Cultural Monument." At first, it was a
Benedictine monastery and later a
Franciscan convent. It was first
mentioned in 1166 and has undergone
several constructions and renovations.
The apse was adorned with ancient
frescoes. Several distinguished figures
of Albanian culture, such as Father
Shtjefén Gjecovi, who stayed and wrote
at the College of the Church of
Shelbuemi, served in this church,
contributing to his famous work 'Kanuni
I Leké Dukagjinit. Somewhere, on a

bell tower stone, he also carved the beautiful name Mirdita. Here, Gjergj Fishta stayed and built
the apse of the church, where he wrote fragments from his tragedy 'Juda Makabe'. The well-
known scholar, ethnologist, and folklorist Bernardin Palaj served here until the end of his life, as
well as Franciscans from lItaly, Austria, Croatia, and Poland. However, even the painter Father
Leon Kabashi, who with his art distinguished the frescoes of this church, had previously painted



the chapels of the churches of Shkodra. Today, the breathtaking frescoes of the Mirdita painter
Kabashi, unfortunately, have been damaged. Like any church, the Church of Shelbuemi has the
entrance from the west, while the part where the liturgy is celebrated is towards the east. The
current form of the Cross, as a building, was adopted during the period when Father Gjergj
Fishta served. Its height reaches up to 14 meters, indicating that this church follows the Norman
style. The four-story Franciscan Monastery is believed to have been built after the 1750s. It
existed until 1945 when a fire destroyed it completely.

Its unique value lies in its frescoes and Byzantine-style mural paintings. The building is a
cultural monument and presents an interesting aspect in terms of construction and architecture.
The Church of Rubik has served as a Benedictine abbey and later as a Franciscan convent. It
stands as evidence of a holy temple from the earliest times of our country. This church, as an
early monument of Romanesque culture, testifies to the authentic values of early Christianity in
Mirdita and beyond.

Creation stone with life shell

Path of Peace (The Cross)" starts from the small town of Rubik and leads to the Church of
Shélbuemi. Walking on this road is a meditation, where at each stop, the visitor reflects on life
and its challenges.

The Day of Shélbuemi, known as the "Day of the Ascension of Jesus to Heaven," is a local
celebration in the area. It is celebrated 40 days after Easter. This festival, with its significant
name also carried by the Church of Rubik, has been celebrated from generation to generation in
the town of Rubik and its surroundings. Besides the spiritual connection of the region with its
religious-cultural essence, this festival has always built strong bridges of friendly interaction and
socialization within the community! It has consistently planted harmony, hospitality, and mutual
respect. The doors of families are open for celebration! Everyone is welcomed warmly! In this
festival, anyone is welcome in the Rubik area.



Stone bowl with religious symbols covered by water, which is of central importance in all
religions.Stone blocks with child, animal, plant, basic elements = whole of creation.

To treat them respectfully and
to preserve them is the duty of
all men, whatever religion they
belong to, and which view they
represent. And it also requires
all political efforts and all
cultural forces, because our
survival depends on our careful
handling of planet Earth.Only in
common mission can the
foundations of peace be laid on
the earth: justice, freedom, ==~
human  rights and the <7 2
preservation of creation. :

Wreath of rays is a reference to
the most important religious
sites and cities with many exiled Albanians
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